
 

 

B Minor 

“B minor, is, as it were, the key of patience, 
of the silent expectation of fate, and of the 
submission to the divine decree. Therefore, 
its complaint is so gentle, without ever 
breaking out in offending murmurs or 
whimpers.” 

“Very melancholy, tells of a quiet 
expectation and patient hope. It has been 
observed that nervous persons will sooner 
be affected by that key than by any other” 

Malinconia - Francesco 
Hayez 
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Day 6

Musical Example 
F. Sor: Study no.22, op. 35


