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Seventh Chords

Adding another third on top of a triad will result in a seventh chord.

It’s called a seventh chord because the interval from the bass note to the top note forms a seventh.
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Types of seventh chords

There are five main types of seventh chords:

1: Dominant seventh = Major triad + Minor 7th above root

2: Major seventh = Major triad + Major 7th above root

3: Minor seventh = Minor triad + Minor 7th above root

4: Half diminished seventh = Diminished triad + Minor 7th above root

5: Full diminished seventh = Diminished triad + Diminished 7th above root
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Minor Triad
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4: Half diminished seventh
Diminished Triad
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S: Full diminished seventh
Diminished Triad
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Diminished 7th

Only the first and last of these seventh chords
are commonly used in classical music -

1 - Dominant seventh
2 - Full diminished seventh




Inversions of seventh chords
Because seventh chords contain four notes, there are four possible positions:

1: Root position (7) - root in the bass

2: First Inversion (6/5) - 3rd in the bass

3: Second Inversion (4/3) - 5th in the bass
4: Third Inversion (4/2) - 7th in the bass
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Task 1

Practice these moveable dominant
seventh chord shapes and identitfy
their inversions.




Moveable dominant seventh chord shapes

sin Ceja
Vacorda {no Barré
sans Barré
Fa Fa#
F F#
q.

Si Do
B C
#&\@
% ’ 3re
o | |
VI2corda_
Fa Fa# a Sol M.C.52 Lab M.C.62 La M.C.72 Sil) a
F M.C. 32 F# MC.4 G Ab Bb C.1
Repiten ) T !7. b
Repeat V) it <1 — b—H-

r r Fe ¥ " ”?

Si Do C. 32 Reb C.4a Re (.52 I\Iib C.6a Mi C.72

B C.2a C Db D Eb O E #
%@, J'Q,m b jﬁ'@ i % i 2 ;“@ R
2 — LV‘ vV F ) ¢ B

Fo T r



- IVacorda
Fa Cf Fo ©P s C'!m Lab  yca La Mc.2s  SibMcose
F F$ \ G Ab A Bb
Repiten # 4 Hﬂ' 4 %@ 7 Ir) i {J oy 2 llr)
f}%t?pg:lt {ey =g " ﬁgz_f —t 3 @ b
epetez 1 ’ 3
¢ r * ¥ | r
Vacorda
Si MC.4¢ DoMC5 Reb  MC.62 g, MCT% M yeqe i MC.29
B C | Db - D | Eb Jr E Jr
@ t b ¥ | 3 g@ék—’
S "@ 2 H i’—ﬂ—“—r i ——
- 2 3 . - a’
Fa  McC.3= Fai MC.4+ So] MC:5*  Lab MC.6* | M,C1,7& sip, MC.8
F F§ - G Ab A Bb
RePiten g % 1 !‘). L &E& LL
Repeat - - bl id
Répétez F@D r r I.
VI2corda R
M.C. 92
Si Do Reb ¢ 1 Re Mib C.32 Mi C.42
B C Db 5 D , Eb E 4
Y ﬁ_,__..i i o o8,
u R LS i
o | a3 : ®




. ssin Ceja
IVacorda !no Barré e
(Sans Barré

Fa, Fa}

F F§
Repiten #
Repeat -3 -
Répétez —%Mf
|




