
Harmony

IV: Tonic and Dominant
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Tonic and dominant (I and V) form one of the most important relationships in western tonal music. More often than 
not, over 50% of a piece of music will be comprised of tonic and dominant chords. Some pieces (albeit simple 
ones) are comprised of ONLY tonic and dominant.

Tonic and Dominant

  C (I)                G7 (V7)       C (I)             G (V)            C (I)             G7 (V7)        G (V)           C (I)

G7 (V7)           C (I)                G7 (V7)          C (I)                G7 (V7)          C (I)                G7 (V7)         C (I)

Am (i)             Am (i)             E7 (V)             Am (i)             Am (i)             Am (i)             E7 (i)              Am (i)

Interpretation
Dominant = tension: loud, intensity
Tonic = repose: soft, resolution 

A Section: C Major

B Section: A Minor
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C (I)   ——————————————————-    G7 (V7) ————    C (I) —————-

C (I)   ——————————————————-  G7 (V7) ——————-    C (I) ———————

G7 (V)   ———————C (I) ———————— G7 (V7) ——————- C (I) ———————-

C (I) ————————————————————- G7 (V) ———————- C (I) ——-

Interpretation
Original dynamics mostly indicate Dominant = loud and Tonic = soft
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Task 1

Practice the tonic and dominant 
exercises below. Add dynamics based 
on Dominant = loud and Tonic = soft
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Major Keys
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Minor Keys
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Task 2

Practice these moveable dominant 7th 
to tonic progressions. Observe the 

smooth voice leading (how the notes 
from one chord move to the next).
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Moveable V-I patterns

Say out loud: 
G7—————— C

etc.

D7—————— G etc.

D7—————— G etc.

A7—————— D etc.

E—————— A etc.

B7——————E etc.
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Task 3

Practice this exercise that cycles 
through tonic and dominant 7th 

chords in all keys.



�15


