
 

 

C Major  

“A pure, certain and decisive 
manner, full of innocence, 
earnestness, deepest religious 
feeling.” 

“Completely pure. Its character is 
innocence, simplicity, naïvety and 
children's talk.” 

“State of nature, virginal chastity 
and purity, lovely innocence of 
youth.” 

L’Innocence - William-Adolphe Bouguereau  
(1825-1905)
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Harmonized Scale (Rule of the Octave)

 
III

6

4
3 

1

0

0
0 0

2
0
1 3

III
4

4


2
3

4
3
1
2

3


4

2
1

VIII2
3

3

 
VIII2

3

3 4
2
1
3

VII
4

2 4
3

1
2

III
4

2


4
1
0
2 

1
0
0

0 
0

0
1

3


0

2
1

0

4


 1

2

0 
0
1
2
3 2

1
0
0  0

0

1
2


4
3
1
2

3


4
1
2

V
3

3

 
V

3

3

 4

2

3
1


4
3
2
1


 3

4
2
1 

 0
0

0
1 

0
1
2
3

4


 1

2

0  0
1

0

2

 

III




6

2
3 



4

4
1
3
2 

II

0
0
0
2

4
0

2
1 4

1
2

3 

4
3
0
1

3

12
4

III
3

2
3

 


III
3

2
3

2
1
3

4
2 

2
3
1
0 

3

4
1

2 
3

0
0
1 

4
1

2
3 

0
0
0
2

 


0

0
0
2

3


 1

2

0 

2

0

1
0 4

3

2
1  1

0

3
4 




0
0
1
3 3


 1

4
0 0

0
0
2

 

0
0
0
2 




4
3
0
1



0
2
3
1 

 4
3
2
1 

 0
1
3
2 

0
0
1
2

3




2
1
0 0

0

0

2

2

1

C Major

Day 1

Musical Example 
F. Sor: Study no.10, op. 6


