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”Everything rustic, moderately idyllic and 
lyrical, each quiet and satisfied passion, 
each tender recompense for sincere 
friendship and true love; in a word, each 
gentle and serene motion of the heart can be 
expressed splendidly in this key.” 

“Favourite key of youth, expresses sincerity 
of faith, quiet love, calm meditation, simple 
grace, pastoral life and a certain humour 
and brightness.” 

The rustic dinner - Samuel Palmer 
(1805-1881)
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Harmonized Scale (Rule of the Octave)
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Day 3

Musical Example 
F. Sor: Study no.11, op. 29


