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“The key of triumph, of Hallelujahs, of 
war-cries, of triumphant rejoicing. Thus 
inviting symphonies, marches, festive songs 
and heaven-rejoicing choruses” 

“Majesty, grandeur, and pomp, and adapts 
itself well to triumphal processions, festival 
marches and pieces in which stateliness is 
the prevailing feature.” 

Triumph of the name of Jesus - Giovanni Battista 
Gaulli (1639-1709)
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Day 5

Musical Example 
F. Sor: Study no.01, op. 6


